collection fails to identify the titles to which the proofs belong, but painstaking research
over the last two decades has now established the identity of all but a few proofs. The sec-
ond supplementary source has been provided by references in hundreds of letters to and
from Bewick in the possession of Tain Bain or transcribed by him over the past forty years.

By gathering all these sources together and supporting them with tertiary sources
such as contemporary newspaper advertisements, an immeasurably enhanced account of
Ralph Beilby and Thomas Bewick’s contribution to book illustration can be obtained.
The range of book illustrations is far wider than hitherto suspected, encompassing not
only natural histories and children’s story-books, but also cookery books, religious tracts,
spelling books, mathematical treatises, civil engineering reports, volumes of poetry, nu-
merous plays, geography text books, medical treatises, Bibles, prayer books, agricultural
manuals, local town and county histories, joke and riddle books and even a book of ser-
mons. In short, virtually the entire gamut of late eighteenth- and early nineteenth-century
publishing.

The first volume takes a detailed look at the careers of Ralph Beilby, Thomas Bewick
and Robert Bewick, before discussing the extensive role played by their apprentices, some
thirty five in total, in the output of the Beilby-Bewick workshop. Several apprentices, most
notably Luke Clennell and William Harvey, proceeded to garner their own share of plau-
dits as they branched out, and the volume also charts their development and influence.

The second volume encompasses some 750 book titles, arranged alphabetically and
generously illustrated. The majority of these are unrecorded in Thomas Hugo’s Bewick
Collector. In addition it provides sections on newspaper mastheads, spurious editions (the
‘book-mad gentry’ were greatly exploited by unscrupulous bookdealers), book cover de-
signs, copy-book covers, maps and large single prints.

For ease of reference, the third volume gathers together all the endnotes relevant to the
second volume, along with an extensive series of indexes (book titles, a comprehensive
biographical index, a subject index and so forth) plus bibliographies of primary and sec-
ondary sources.

Whether appealing to the Bewick aficionado, book historian, historian of popular art
in the eighteenth and nineteenth centuries, provincial printing enthusiast or admirer of
engraving on wood or on copper, this will be an indispensable work.

£160 rrP for the three volumes

ISBN 78-0-7123-0686-7
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THOMAS BEWICK
The Complete Illustrative Work

IN 1767, RaLpH BEILBY of Newcastle upon Tyne, having established himself there
as an engraver but a few years earlier, took as his first apprentice a raw country lad with
a passion for ‘figuring’ or drawing,.

This was the fourteen-year-old Thomas Bewick who, after serving his apprenticeship
and spending time in London, rejected the siren-calls of the capital and returned to New-
castle. There he rejoined Ralph Beilby, this time as a partner, and in time gained national
and international renown as the finest wood engraver in the kingdom.

But his celebrated histories of quadrupeds of 1790 and of birds in 1797 and 1804, whilst
Jjustly admired, have obscured the immense number of other books of all denominations
illustrated in this modest provincial workshop. From its inception under Ralph Beilby in
1765 until its demise in 1849 on the death of Thomas Bewick’s son and successor Rob-
ert, this workshop provided illustrations to at least 750 books, pamphlets, periodicals and
newspapers. In his day Thomas Bewick was the most celebrated man on Tyneside and the
result was a ceaseless flow of commissions for illustrations from customers as far apart as
Taunton and Glasgow.

Charting this flow has been an acutely-felt desideratum since the beginning of the nine-
teenth century, for books illustrated by Bewick (and his apprentices) were already being
avidly collected during his own lifetime. It was not, it must be said, an activity for which
Bewick had much sympathy, referring to those afflicted as ‘poor bibliomanists’ and ‘book-
mad gentry’.

Until now the only broad-based work of reference has been the Revd Thomas Hugo’s
Bewick Collector published in two volumes 1866 and 1868 (reprinted by Burt Franklin in
New York in 1970). Though much criticized, Hugo possessed a deep pocket, good judge-
ment and a discriminating eye but his labours (characterized by guess-work) simply record
what he acquired over a lifetime of collecting. In 1953 the bibliographer Sydney Roscoe
published, as its title suggests, a far more erudite volume, his Bibliography Raisonné. How-
ever his researches, such as they are, are strictly limited to Bewick’s three principal works
- the Quadrupeds, British Birds and Fables of Aesop.

The great disadvantage of both these titles is that neither Hugo nor Roscoe had access
to the Beilby-Bewick series of workshop archives.

Until the mid-twentieth century this collection of over 120 manuscript books of account,
often incorporating jottings, draft letters and family memoranda, dating from the 1760s to
the 1860s (Bewick’s daughters Jane and Isabella lived until 1881 and 1883 respectively)
remained in private hands. Now held at Tyne and Wear Archives, this extensive material
provides the core references for book illustrations and is the basis for the present book (as
it was for Bookplates by Beilby and Bewick and for John Bewick published by the British
Library in 1999 and 2001 respectively).

Two further sources have provided invaluable references. The first is the extensive col-
lection of graphic material — mostly proofs of book illustrations — donated by Isabella Be-
wick to the British Museum in 1883. Apart from a few scattered annotations the bulk of this



